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Then bluth not, Nod/e Pifo, to protect, 
What Gods infpire, and Kings delight to hear. 
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1% the AUTHOR of the PROMPTER. 


SIR, 


Decem. 13, 1735: 





< wm AM a conitant Reader of 
< ex your Papers, and in general 
“ 9 (ip goes BE am very well entertained by 
€ them. Thofe on the Stage 
2 are wrote in a very mafterty 
s Manner; but tho’ I agree 
4, with you, that nothing ftands 
% in greater need of a Refor- 


“ mation, yet I can’t think you have gone quite to 
“ the Rootof the Evil. Tome, it feems as If Its 
“ miferable Condition was lels owing to a Want ot 
“ Protection from theGreat, than to a Wantot 
“ BETTER PoETs, BETTER SUBJECTS to WRITE 
“ ypon, and BETTER Acrors, than we have had 
« of late. Were this once brought about, it 1s 
“ more than probable the Stage would be better 
“ paTRONIZD. Whereas, Now, if a Poet can 
“get a THIRD NIGHT, "Tis ALL HE AIMS AT. 
“ He does not write witha View to correc? one’s 
“ MANNERs, but, by gratifying the depraved, loofe 
“ 'Tafte of the Town, TOGET A PENNY AT ANY 
“Rate. For my part, I am fo dull, that [ had 
“ rather fee an OLD GouD PLay, a hundred times 
“ over, than the LIFELEss new Ones, that have 
“ nothing to recommend them, but Nove/ty, and 
© feldom, or never, REVIVE again, when once 
“ Jaid afide. I know not how far you may agree 
“ with me ; however, you have my Thoughrs treely, 
“ Tam, without a Compliment, tor the moft part, 
*¢ Sir, 


Your Almirer, 
GENEROsUs. 
Goon Poets, good Subjeés, and good Adfors, are, 


Tagree with my Correfpondent, the only Feunda- 
tions on which the Stage can rife. --- But good Poets, 


— good Subjects, and good Actors, will not fupport the 


Stage, without the Excouragement of theGREar. 
There has been a’ Time, (in the Memory of many 
how living) when, if a young Gentleman, withoxt 
Friends or Recommendation, fhew’d but the G/iz- 
mering of a Genius, there was a Struggle among the 
Men of Birth, or Fortune, who fhould a/ber him 
into the World, and publickly patrovize him. They 
would wait with more Impatience for fuch an Op- 
portunity, of manifefting the NoBLE-Man, than 
they do now for one to difgrace 1T, by watching 
the Odds at Newmarket, or the beft of the Lay 
at George’s. A Noble Man’s Chariot was feldom 
feen without a Man of Wit in it; nor his Table 
though elegant, unlefs the Converfation of Men 
of Letters feafoned the Repaft. To what but to 
fuch an early Notice of Genius and Merit, do we 
Owe our prefent Pope, the late Mr. Cowgreve, Dean 
Swift, and many others, that might be named ? 
Thefe did not fhine out at once, Stars of the Mag- 
nitude they appeared afterwards to be. They but 


GLIMMER’D, and their Influence was FELT. They 
were taken fromtheir narrow Sphere, and PLACED 
in that of theGreat. They were cheri/bed by their 
particular Patrons, recommended by them to others, 
arid honxoxr'd by all. Even Women diftinguifhed 
themfelves by a laudable Partiality to Poets --- and 
thought themfelves honoured by the Favours the 
conferred. ‘The laft Remains of this Spirit fhew'd 
ittelf very vilibly, a {mall Number of Years ago, 
when the very worft Thing that ever was wrote, 
only becaufe it was a pofthumous Work of a fa- 
vour’d Poet, was uther’d in with fo ftrong a Party, 
that nothing but the Wretchednefs of the Perfor- 
mance could have fruftrated the Strength of the 
Support. ‘The Opera of Achilles is freth in every 
Body’s Memory, and the Quality and Quantity of 
its Favourers not to be forgot. At prefent, if a 
Man of Wit is not a Max of Fortune, his Approaches 
to the Great muft be very flow: and his /¥orks mutt 
fupport themfelves. 

{ would not be underftood to mean, that the Great 
fhould think themf{elves obliged, by their Rankand 
Figure, to fupport every Man, who takes it in his 
Head toturn Poet, DANCE himabour Town, from 
one Perion of Quality to Anather, and cry up Per- 
formances he would be athamed himfelf to have 
wrote. | would have them only qualify themfelves to 
become the juj? Patronizers of Merit, they are born 
to be. Why elie are the Great diftinguifhed from the 
Bulk of Mankind? Why their Superiority, unlefs 
at be to give 4é to their Power of drawing Merit 
outof Objcurity? Are they only High and Great 
to drefs finer, have more /plendid Equipages, cat 
and drink more delicioufly, game more largely 2 
ARE THEY TO KNow, that there is more intrin- 
fick Worth in @ ragged Man of Senfe, with aMind 
rich in Sentiments, than in all the glaring Splendour 
of ourward Fortune? Iris the Mind thar characte- 
rizesthe Man. Without a Mind, aswell 4s a Birth 
of Quality, the beft-borm are a DisGRack: to their 
Rank, with a Mind confcious of their Iv-—. ag well 
as Out—ward Wealth, —an Honovr to it. 

Wart then has a better Claim to the Prote- 

ction of the Great, (whofe Time the Service of 
their Country does not torally employ) than the 
Stage? Jt they want an Incentive, what more ufe- 
ful Entertainment, than a Reprefentarion of the 
Pathons of high Life, irs Conduct in Diitrefs, or in 
Profperity.---The Ills that refult from Breaches of 
Honour, or idulzed Paflions --- The Good, where 
Honour, or Reafon, has been the Meafure of Aion 2-- 
What more agrecable Entertainment than the Pic- 
tures of Life Comedy draws ?--- The Follies. Hu- 
mours, and Vices of Mankind, by being fer bef. re 
our kyes, are often avoided --- We are cautioned, 
as well as diverted. Alfthefe are {trong Motives, 


and would, but for the prevailing Influence of 


Operas, long ago, have drawn the Torrent of Pro- 
rection on the Stage, which it would have enrich’d, 
to the univertal Profit, as well as Delight, of Man- 
kind. But to contider my Correfpondent’s Letter 
more c.vlfely; 
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I have already fhewh to what we owe a want 
Of good Poets, viz. the Difficulty for a Man of Ge- 
nius, in this Age, to make his way without Servi- 
lity, or unbecoming Flattery, to the Great. Thofe 
that remairi among us, who deferve the Name of 

ood Poets, and are publickly known, owe not the 
Efteem they have, or their Situation in Life, to any 
Spirit of Patronage now reigning. If they are che- 
rifhed, "tis owing to their eftablifhed Reputation ; 
which, wet to acknowledge, would be thought a 
Want of Senfe. If they are invited by the Grear, 
tis becaufe the Great know, they do not want their 
Affiftance. ‘That Encouragement was im all ‘Times 
the Fofter-Mother of Poets; and that Poetry will 
never rife to any confiderable Height without it, 
is evident from Hiftory. 

I have already taken notice, in a former Paper, 
of the Honours beftowed in Greece on Poets, and 
how much they were the Publick Care. Let us 
next examine the 4uguftan Age, where Learning 
was the Prince’s, the Minifter’s, and all the Great 
Men’s Concern; confider the Number of Poets, 
Orators, ec: that flourith’d under that Protection, 
and only decreafed in Number and Excellence, as 
other Concerns took place of that. Come we nearer 
our own} Times, and let us trace how many great 
Poets were owing to the Encouragement begun 
by Cardinal Richlien, and continued by his Succe/-~ 
fors. Need I name the Corneilles, Racine, Molicre, 
Boileau, &c? What a Reign for Wir, and Excon- 
ragement of Men of Wt, was that of King Charles 
the Second! The greateff Men of the Age, the 
chiefeft Favourites of the king, the higheft born, 
ranked themfelves with Hozour in the Lift of Poets, 
and were better pleafed with the Name of Poet, 
which they acquir’d, than the Titles they were born 
to. What a Number of Poets, and fome of the 
beft we have, arofe in the fame Moment! The 
Spirit of Wit was almoft univerfal ; there was but 
one SouL, and that was Poetry. And to what 
can this be afcribed, but a kuown Encouragement 
beftow’d on every Genius, that had (tho’ different) 
Merit in it! Let then a Maecenas, a Richliey, a 
Buckingham, or a Dorfet, appear in the Inc¢fina- 
tions of our Men of Quality --- Let their Spirit- 
Protective of Merit, fhine out in our Noblemen, 
and many a-yet-unknown Genius will {pring up, 
and open to the Warmth of Encouragement, that 
now droops and is chilled by the Abfence of it. 

As to the fecond Charge, Want of good Subjects, 
that, if true, muft lye at the Poet’s Door. But | 
rather believe my Correfpondent not very well 
verfed in what is generally called Good OLD PLays. 
From our Infancy, we are taught to call fome par- 
ticular acting Plays, good Plays, and fee them firit 
with this Prepoffeffion. Being prepared by thofe 
that went before us, to think them good, we are 
a long time before we really examine whether they 
are fo or no; and when we find any thing that {cems 
blameable, we are apt to miftruft our own Senate, 
and think our Opinion wrong. Nor to dwell too 
long on this Subject, I will venture to fay, there is 
more Immorality, more Obfcenity, and more Incon- 
fiftency, as to Probability of Incidents, in mott of 
thofe’ Plays that are called good o/d Plays, than in 
thofe produced within thefe ten Years pait. --- But 
then there is as great a Superiority of Wit, Spirit, 
Sentiment, and Charadfer, and to this muft they 
owe the Name ot good old Plays, and not to Cha- 
ftity, Corre&nefs, or Dignity of Subject. 

Tue third Charge is, a Want ot better Adors. 
— Perhaps we have not as many excelling, as our 
Forefathers had in the ‘Tragick Walk; but in the 
Comick, there is a very®contiderable Strength yet 
remaining; but tho’ I make this Confetlion, in 


Disfavour of the Tragick, in general, it does not 
fo much arife from the Deficiency of the Actors 
as thelong Diltafte for Tragedy in the Publick,which 
has made that Study \efs the Actors Bufine/;. An 
Actor that excells in the delicate Touches of Nature 
in Tragedy, is uunoted by the Indifcernment of an 
Audience, of which I have been lately, feveraj 
times, a mortified Eye-wituefs, while a falfe Rant 
fhall thake the Houfe to-pieces. What Encourage- 
ment is this for an Actor to 2 with Propriety !-.. 
To fum up the Charge againft the buskin’d Part of 
the THEATRICK Bopy, [ll concede to my Cor. 
refpondent, that a/l its Limbs are not entire- 
but at the fame time Tragedy is mot fo weak, but 
that it may ftand upon its own Legs. And, (or } 
am very much miftaken) there are Ators, whofe 
late Improvement, vilible to very ordinary Capa- 
cities, fhews to what a Height Encouragement of 
Tragedy might carry them. ‘The Power lyes unex. 
erted in them, and waits only to be call’d forth. 

THe laft Charge againft hah is, that they do 
not write with a View to-correcé one’s Manners 
but by gratifying the depraved, loofe Tafte of the 
Town, TO GET APENNY aT ANY Rare. ’ 

[hope my Correfpondent is not fo unjutt, as to 
deny the Labours of the Mind adwe Recompenfe' 
while the ignoble Service of the Body is daily ren 
warded. A Poet thould not be fordid, or greedy 
of Gain; but he is feldom in Circumftances tg 
fhut his Eyes to beneficial Profpects ; neither can 
it, with Reafon, be expected from him. The greateft 
Men in the Kingdom difdain not a Recompence for 
their Services; Itake it therefore, ng Se Satire 
is levelled againft Poets, who have nothing but 
Profit in View, and who proftitute the Mute to 
bad Purpofes, for the fake of Gain. Such indeed 
are blameable ; but it would be unfair to involve 
all Poets in the Cenfure. 

Dramarick Writers have, at beft, but a preca 
rious Recompence for their Labours. -~ Third 
Nights are fo high, againft an Author, that unlefs 
he can make very contiderable Intereft, he may be 
in Danger of /ofing, inftead of gaining. The Ex- 
pence of Dancers extraordinary, and pantomimical 
Machinery, {well the Account to fuch a Height 
that an Author now, who accepts the Conditions. of 
his Benefit, gory GAMES. ”Tisa Theatrical Pharoah 
he may gain three times as much as he ftakes : or 
he may /ofe his Stake, as well as his Time ‘anid 
Labour. 

W 11H humble Submiffion, therefore, I refer 
it to the Wifdom of our ‘Theatrick Governors, 
whether “tus juft to make Poets pay any Propor- 
tion to this Extra-Comick, or Tragick Expence; 
and whether it would not be more equitable to 
rate them only to that, which Tragedy and Comedy 
require for their Exhibition. It may be a Matter 
likewife not unworthy their very prudential Con- 
fideration, whether the Stage can be fupported with- 
out Poets —— And if it cannot ( which I believe 
needs no Proot) whether they ought not to begin 
an Encouragement WITHIN, that it may be fol- 
rowed WITHOUT. If they have any Objections to 
this Affertion, in behalf of Poets, they fhall (if 
they'll pleafe to communicate them) be confider’d 
with Impartiality. If they are filent on this Head, 
I thall take it for granted, that they have none, 
and, in a future Paper, fhew, in its full Latitude, 
the very great Hardthip under which Authors lye in 
this Retpect. 

¥. + 


I have noted the frefh Abfurdities of the Learned 
Vicar’s daft Performance; but muft beg his Pa- 
tiexce a little while. 
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